
 

   Until May 30th, 2020 

exposure: the fact of experiencing something or being affected by it because of being in a particular 
situation or place (Cambridge Dictionary)

Exposures is a series of online exhibitions that aims to reflect on topics related to the current context, and around      

   the general idea of ‘The body and the other’. 

    

 



The second proposal brings together conceptual practices around word and language, basic tools in our relationship with the world and with others. The works of 

Erick Beltrán, Joan Brossa, Pauline Bastard, Muntadas, Javier Peñafiel, Perejaume, Teresa Solar and Anna Dot (guest artist) propose texts, phrases, 

messages, statements, which become resources for the analysis of reality, characterized by their critical and transforming character of the art system and society. 

The works presented reflect the relationship between word and image and use various linguistic strategies. In the case of Teresa Solar's work, she plays with the 

aesthetics of phonetics and language learning posters. In other cases, language is used from a sound dimension -as in the work of Perejaume-, a sign -Javier 

Peñafiel- or poetic -Joan Brossa. 

In the 2018 Muntadas work, the mechanisms of communication, language and the problematic relationship between the production of knowledge and economic 

power are analyzed. Also in the case of Erick Beltrán, through language, he dissects the world to classify it, categorize it, differentiate each of its elements in order 

to try to understand it. 

In a more narrative line, Pauline Bastard's work starts from objects found casually that allow her to entrust strangers with the writing of creative fictions. 

Lastly, we wanted to introduce an action carried out by Anna Dot at Fundació Brossa in 2019, evidently for her connection with Joan Brossa, but also for her poetic 

reflection on the construction of words. 



 
TERESA SOLAR A storm in a teacup, 2012. Engraved methacrylate plate, ed. of 3. 80 x 60 cm. 
   The sideshow of a sideshow, 2012. Engraved methacrylate plate, ed. of 3. 80 x 60 cm. 



TERESA SOLAR 
A storm in a teacup, 2012 
The sideshow of a sideshow, 2012 

‘A storm in a teacup’ and ‘The sideshow of a sideshow’ are works that play with the aesthetics of phonetics and language learning posters. 

These pieces are based on the artist's personal interest in learning other languages through repetition: this has been a central theme in her recent work. 
In this case, Teresa Solar has worked with the film Lawrence of Arabia, which has been important in several projects. Solar has taken two sentences 
from the script that have to do with insignificant actions, precisely to represent an insignificant but extremely important action, such as the movement of 
the vocal cords or the tongue while speaking 

+ More info 

https://www.galeriajoanprats.com/teresa-solar/


 

PEREJAUME Amidament de Joan Coromines, 2005. Digital animation, B/W, stereo, 3’ 56’’ 



PEREJAUME  
Amidament de Joan Coromines, 2005 

One of the fundamental axes that articulates the work of Perejaume (Sant Pol de Mar, Barcelona 1957) passes through the relationship between images, the world and 
words. In a large part of the works carried out under this notion of condensation, sound, voice, and word occupy a central place. A concern that has been present in 
Perejaume's work since the late 1990s. This question, which Perejaume maintains as an unsolved problem, implies a renunciation of the representation of the totality to 
show a thought in action, unfinished, experimental, and fully linked to the fragmentary aspect of life. 

‘Amidament de Joan Coromines’ proposes a reflection on the work of the philologist Joan Coromines, (Barcelona 1905 - Pineda de Mar, Barcelona 1997), his working 
method and his research on the etymology of words, especially Catalan words. 

Joan Coromines' research work as a philologist is closely linked to his activity as a walker, which has sometimes led him to become a true mountaineer. His excursions 
are, at the same time, a study of place names and anthroponyms that Coromines was collecting through surveys that he carried out throughout the Catalan geography 
and the Islands. 

+ Watch video 

+ More info 

https://www.youtube.com/watch?v=Eof6JxDM8S4&feature=youtu.be
https://www.galeriajoanprats.com/perejaume/


JAVIER PEÑAFIEL Tantosporcientos, 2004. Series of banners. Various formats. 







 

 



JAVIER PEÑAFIEL 
Tantosporcientos, 2004 

Each step in Javier Peñafiel work is a piece in a more complex system wherein different layers related to experiences, emotional explorations, psychological 
pulsations, etc. are immersed almost automatically, leading him to research on image and, above all, with words in their sign dimensión (which brings it close to 
drawing) and linguistics (that relate it with poetry or essay).  

His is a language or proto-language that looks towards the inside (thus, the personal references of his work) or towards the outside, to construct personal mythologies 
that show our constant limitation as individuals before social constrictions.  

With these references he produced the work ‘Tantosporciento’ in 2003 in which he reduces the emotive to stadistical musings, explicitly showing the confrontation and 
game of subtle, analytical perceptions that are after the statements. The work, that shows strategies and references to advertising, seem to encourage the spectators 
to acquire and consume variable percentages of humor, life, desires or fears. In the words of the artist: “Passersby are both public and public readers of reality. 
Potential work and life schedules are mixed, nothing is separate, we hybridize per minute and divide the nuclei of each reality; they are percentages, details on our 
charateristic life”.  

The work ‘Tantosporciento’ is part of MUSAC collection. 

+ More info 

https://www.galeriajoanprats.com/javier-penafiel/


JOAN BROSSA Diàleg, 1989. Lithograph, ed. of 50. 50 x 38 cm 
   Poema Visual 23, 1988. Lithograph, ed. of 25. 50 x 38 cm 



    

JOAN BROSSA Blasfèmia, 1989. Lithograph, ed. of 50. 50 x 38 cm 
   Poema Visual 9, 1988. Lithograph, ed. of 25. 50 x 38 cm 



JOAN BROSSA 
Barcelona, 1919-1998  

Joan Brossa, poet, playwright and plastic artist, was one of the founders of the magazine "Dau Al Set", together with Ponç, Cuixart, Arnau Puig, Tàpies and Tharrats, 
and author of an interdisciplinary work, characterized by experimentation with the language and the use of all kinds of techniques and styles. 

Brossa's visual experiments with word and text range from meaning’s game to surrealism, through the transformation or reinterpretation of letters into objects. He uses 
letters and words as images and image as the textual meaning, intertwining them in a simple dialogue open to many possibilities. With words and images, he performs 
an exercise of free representation and loaded with irony, humor, decontextualization and associations of meaning and phonetics. With language and daily visual 
references, he also made denunciation, political and humorous works. Thus, with the codes of language and communication, the end result is of an evocative 
synthesis. 

His works of visual poetry show his ability to use the mechanisms of poetry beyond this discipline, combining the resources of popular culture with those of the avant-
garde. Starting from the language and the imaginary, he used elements such as the absurdity of dadaism or that oneiric and the automatisms of surrealism. In this way, 
he reaches the object, the installation and the action through the image and the text. 

+ See Brossa in our Store  

https://www.galeriajoanprats.com/product/poema-visual-23-joan-brossa/


MUNTADAS Complicado, 2018. Puzzle, 120 pieces, ed. of 50. 27 x 36 cm. 







 



MUNTADAS 
Complicado, 2018 

In ‘Complicado', Muntadas focuses on the redefinition of language, the use and the meaning given to common linguistic codes. The word ‘Complicado’ seems to lose 
its meaning, is worn out and may disappear due to the use and abuse of it by power and the media. 

Muntadas' work analyzes the mechanisms of communication and language, and the problematic relationship between the production of knowledge and economic 
power. 

+ See Muntadas in our Store 

+ More info 

https://www.galeriajoanprats.com/product/complicado/
https://www.galeriajoanprats.com/muntadas/


 
ERICK BELTRÁN Historia abreviada sobre la producción de herramientas para la descripción del mundo y estrategias para la visualización de información: 
Máquinas de Lectura / Desdoblar el objeto, 2010. 7 prints on vinyl and foam. 70 x 100,5 x 1 cm. 





 



 



 







ERICK BELTRÁN 
Historia abreviada sobre la producción de herramientas para la descripción del mundo y estrategias para la visualización de información: Máquinas de Lectura / 
Desdoblar el objeto, 2010 

Part of the work that language entails is to describe the world and thus begin to classify and categorize it, differentiate each of its elements in order to try to understand 
and interact with it in a coordinated way. 

This description is modulated by our position and the capacities of discernment that transform as our horizon grows in details. The more precise this map of reality is, 
together with the processes it involves, the greater the language and tools to find multiplicity and richness among subjects. How does this happen? How are the 
readings generated? What is a point of view? How do we narrate this reading? How is an index generated? How to know if what we read is correct? How to know if the 
translation of our perception alters what is presented? How many symbolic layers can hold an object? If we change these layers of meaning of an object for others, can 
it transform? What are the factors that allow and alter a reading? Are all readings valid? How does the description of a situation alter the situation itself? How to make 
tools for the description of the world? Can you make machines to generate readings? Can you have reading machines? Is it possible to have a generator of readings? 
How to record the continuous unfolding of the content of a reading? 

Visualization involves summoning abstract concepts in concrete and recognizable ways. 

Visualization implies establishing scale, that is, it implies implicitly determining a unit as a measurement system. At the moment when we can oppose two objects, we 
establish a scale structure because, not only do we place them in a one-to-one relationship but, we place them within a wider universe of referents or objects where the 
reader has a key space. 

System models are presented and contrasted, showing empty or saturated spaces, inconsistent or precise metaphors, and at the same time, units of scale and 
proportions are introduced. Diagrams are efficient as they call essences into the mechanics of a system. 

You need an army of strategies or a machine that methodically studies or helps to see each fragment carefully. A mechanism that multiplies the possibilities of 
description and its images. 

It is necessary to recognize a sign because a look without order is lost by not being able to hold onto any hierarchy, as happens when seeing the variations of the sea 
waves a or the light kaleidoscope of the leaves of a tree. 

+ More info 

https://www.galeriajoanprats.com/erick-beltran/


 

PAULINE BASTARD True story (Santa Monica Mystery - by Griffin Goins), 2013. Series of found objects and stories.  



PAULINE BASTARD  
True story, 2013 

‘True story’ is a project that took place in Santa Monica and Los Angeles. It aims to create new signification between objects and words. 

Pauline Bastard assembled together groups of objects found in the streets. In a second time, she posted some adds to find people interested in writing a story to link 
the objects. The result is a collection of museum like vitrines, that shows the objects and the text.  

As it happen in many of her projects, the collaborative creation is a strong component in Bastard’s process. 

True story • Santa Monica Mystery - by Griffin Goins 

Jan 7,1981  
Ms. Bastard,  

We received your inquiry and are interested in your case. I have decided to take you on as a client.  
I agree that it is highly unusual — perhaps more than mere coincidence — that these objects were all abandoned in 

the same vicinity of Santa Monica.  
To officially open a file on your behalf I will need a non-refundable retainer of $25.00 as well as the six (6) 

“elements” you described to me in your letter. 
    […] 

+ Keep reading this story 

+ Read other stories 

+ More info 

http://paulinebastard.com/wordpress/wp-content/uploads/2013/08/Santa-Monica-Mystery_2_16_13.pdf
http://paulinebastard.com/blog/2014/01/27/true-story-2/
https://www.galeriajoanprats.com/pauline-bastard/


ANNA DOT Construir com escriure o escriure com construir, 2019. Happening.  



 



ANNA DOT   
Construir com escriure o escriure com construir, 2019 

Happening presented at II Simposi Internacional Joan Brossa, Institut d’Estudis Catalans, Barcelona (November 8th, 2019) 

In the text “Pedrís de Gaudí” (november 1944), Joan Brossa tells a meeting with Hans Christian Andersen. According to Brossa, while Andersen was lecturing him 
about the correct body position for writing, he was desiring to interrupt him with a realistic description of a medieval castle. 

In the book Castle, David Macaulay illustrates the process of building a medieval castle. In between the pages, filled with figures of workers, rocks and building tools, 
there is a mysterious drawing of a writer. He is sitting in the same position described by Andersen in Brossa’s text. The rest of the book is dedicated to medieval 
castles. 

Once, somebody told me that academic texts are castles. Since then, I can’t stop asking myself: what is the relation between writing and building? If building a castle is 
a collective task, could we try to write as if we built in order to get a collective text? 

In the happening ‘Construir como escribir o escribir como construir’, up to fifty people organized in small groups build medieval castles using wood pieces of a 
children’s game. Each piece has a letter. At some moments it’s difficult to tell whether they are writing or building. They are also kind of confused.  

Thanks to Anna Dot and Bombón Projects. 

+ More info 

https://www.annadot.net/en/construir-com-escriure/


To provide you with more information, availability or prices, contact galeria@galeriajoanprats.com


